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| am very pleased that the MeetFactory is presenting, for the first time in

the Czech Repubilic, a group work of the Das Numen collective, as well as
individual pieces from its members Andreas Greiner, Felix Kiessling, Julian
Charriére and Markus Hoffmann, and also Greiner, in cooperation with Armin

Keplinger as the A/A artist duo.

| am even more pleased because it is hard to have all of these
artists in the same place at the same time. At the moment of this pro-
ject’s beginning, one of the members is preparing his new project in the icy
plains of Greenland, another is getting ready for a trip to a recently closed
uranium mine in Southern Bohemia, yet another has just returned from New
Zealand where he sank a metal pipe in the ground, later to place its other end
in Spain, exactly at the opposite point of the Globe and thus symbolically
intersecting the world, while his colleagues keep working at their studio labs
in Berlin examining explosive processes as a starting point for new projects.

The artists’ encounter in one place reminds me somewhat of the
principle along which the collective work Das Numen Meatus, a dominant of
the whole exhibition, functions. Current weather conditions from various ends
of the world are being transferred into the darkened gallery space by means
of online data access from the respective wind stations, with the help of an
algorithm, and an air machine, which makes suspended organ pipes reso-
nate. Thus the art gallery offers, in a figurative sense, a temporary “testimo-

ny” of the state of our planet.

The artists mentioned work with the globe as if it were itself an art
material. Or, more exactly, as Das Numen state in their portfolio, the Earth is
a fundamental element of the artistic process: “We see phenomena origi-
nating from nature as co-authors. Such a relationship harbors equality and
respect, but also dependencies and the necessity to act sustainably.”

With a balanced measure of pragmatism and poetry, the artists
translate biological systems and chemical processes into aesthetic ob-
jects. Yet there is something disturbing in this carefully conserved beauty.
As if the minimalist aesthetics aroused expectations of a sort of big bang.
The peaceful atmosphere of the exhibition space is accompanied by a creep-
ing sensation of an imminent threat, which, taking into account current dis-
cussions of our planet’s changes due to human activity, cannot be ignored.

The exhibition’s title Amplified by the Stillness thus refers not only
to the moment when, thanks to calming down and meditating, our senses
get stirred. It resembles nature that gets calm before the first rumbles of
an approaching storm. From this perspective, our observation of the black
anti-sun, pictures made by means of radioactive particles, of plants frozen
in bloom, artificial stones, and, also, if we let ourselves go and interpret freely,
the metal pipes remind us of the existence of the winds turning bitter.

Eva Riebova, curator

4 Felix Kiessling
Antisonne / Anti-Sun
2017

Wood, paint, LED lights,metal

o 150 cm

The Anti-sun can be seen as a black
spot, a disturbance in our visual
plane. It irritates the eye with its
seemingly infinite and immateri-
al depth. Kiessling argues, that
this exact moment, when we don’t
understand, offers the chance to
glimpse into a more objective reality
- beyond the way we are used to
processing, constructing and making
sense of the world surrounding us.
Felix Kiessling’s prac-
tice is characterized by extensive
fieldwork and research into environ-
mental forces. Many of his pieces
experiment with ideas of space,
emptiness, weight and gravitation.
Kiessling describes his artistic
material practice as being at the
interface between things that we
see, things that we individually
construct, and facts.

5 Markus Hoffmann

Green sediment |

2017
Multiexposure of photosensitive
material to radioactive uranium from
all active uranium mines on the
globe for a period of 1 year
185 x 185 x 7 cm

The work Green sediment | uses the
radioactive potential of uranium min-
erals arranged in a conceptual way
to create a contemplative void into
the uncanny cosmos of radioactive
particles on our planet. The radi-
oactivity of the ores leaves visible
traces on photosensitive material,

a process that refers to the infamous
accidental discovery of radioactivity
by Henry Becquerel in 1896.

In the production of the
work, radioactive minerals from
every continent on the globe have
been repeatedly arranged and
re-positioned for a period of one
year with varying exposure times,

resulting in almost painterly blurry
shadow traces that overlap and
create a dark black green square.
Green sediment | calls to mind that
the human eye no longer exists as
an arbiter of absolute proof and has
lost its claim as a factual and trust-
worthy observer of the surrounding
world, offering a void, a potential
for individual contemplation and
projection.

6 Markus Hoffmann

Atlas

2017
White concrete, debris contain-
ing uranium ore from the recently
closed uranium mine Rozna4, steel
230 cm

Atlas (referring to Greek mythology)
is created using uranium ore found
in the area of the recently closed
uranium mine Rozna in the Vysocina
region of Southern Bohemia.
The mine was closed on the 31st
December, 2016. The last of its kind
in Central Europe. Atlas refers to
the artist‘s longtime interest in the
cosmos of the omnipresent nuclear
radiation and its highly uncertain
implications for our planet. The
work contributes to the actual con-
text of increasing nuclear sensitivity
that is now again reaching public
attention referring to the discus-
sions surrounding the North Korean
nuclear program and the awarding
of the Nobel Peace Prize for 2017
to the International Campaign to
Abolish Nuclear Weapons (ICAN).
Everything in the world
contains radioactive particles. The
structures of buildings or even our
bodies are storage containments
for the nuclear sediment created
by the human species. Atlas is
inherently addressing the question
of storing the nuclear material,
given that the common practice for
dealing with nuclear material is to
cast it inside concrete and to store
it underground. Atlas could be seen
as a core drill as well as an arche-
type of a future column with the

1 Das Numen
Das Numen Meatus
2017

Organ pipes, PVC,

steel wire and wind machine

2 15,4 cm, length 422 cm;

2 18,9 cm, length 424,6 cm;

2 19,7 cm, length 446,7 cm;

o 20,5 cm, length 471 cm;

2 21,4 cm, length 494,5 cm

Automatic weather stations, con-
nected by digital networks, are the
basis for the Das Numen Meatus
work (from the Latin meatus, “the
path”). Thousands of them dot
the planet today and the data from
many is freely available. Das Numen
now progressively gathers live wind
speed and direction data from sta-
tions and feeds it into a computer
program that converts it into impuls-
es that last for 30 seconds. After
that the algorithm moves to gather
from another wind station. The path
of the digital network goes back and
forth from the southern to the north-
ern part of the planet in an imagi-
nary spiral, each time changing its
starting course by two degrees. The
impulses in turn control valves in six
organ pipes horizontally suspended
in mid-air in the gallery space. The
stronger the wind in a given part of
the world, the more pipes we hear;
when it subsides, their sound grows
brittle. Different winds in various far-
flung corners of the world are im-
possible to hear at the same time -
except here, in Das Numen Meatus.
Berlin-based collective Das
Numen was founded in 2011 by Julian
Charriére, Andreas Greiner, Markus
Hoffmann and Felix Kiessling, still dur-
ing their common studies at the Institut
fur Raumexperimente (Institute for
Spatial Experiments) under the leader-
ship of Olafur Eliasson. The group got
together based on the artists’ shared
interest in intense studies of spatial is-
sues and biological systems. Together
they have exhibited in major exhibition
venues, for instance at KW Institute
for Contemporary Art in Berlin, Espace
d’exposition de la Head in Geneva,
Moskau Biennale in 2014, and more.

radioactive material inside acting as
a parasite. An inverted column, that
holds the planet upside down.

7 A/A Andreas Greiner
and Armin Keplinger
A/
2012

Water, High-frequency

Generator, Aluminium

2040 x 200 x 140 cm

Joint creation of the A/A artist duo
represents playing around with funda-
mental laws of physics, by means of
manipulation with the help of simple
technologies. In case of A/::: a high
frequency sound disturbs the force of
gravity effecting drops of water, which
consequently levitate and arouse the
feeling of suspense in the viewer.

With a background in
medicine, anatomy and sculpting,
Andreas Greiner’s work deals with
scientific research and phenomena
to spread natural sciences combined
with humanities within artistic prac-
tice itself. Greiner focuses on time-
based sculptures and installations to
propose a re-definition of sculpture.

Armin Keplinger is a mul-
timedia artist focusing on digital
image creation and state of the art
CGl techniques in order to explore
the split between stages of time and
mutual interaction of the digital and
physical space. Exploding, melting
and colliding have become his main
strategies to an aesthetic approach
of shifting both the perception and
the balance between attaining con-
trol and losing it.

Since 2011 Greiner and
Keplinger collaborate as the artist
duo A/A. Their sculptural works are
characterized by movement and
ephemerality. The artists con-
sistently focus on the transitional
moment of materials when changing
their state of aggregation to a solid,
liquid or gaseous one. During the
last years, the duo increasingly
worked on the interface between
analogue and virtual space, and
particularly on VR.

2 Julian Charriére
Tropisme
2015

Rotogravure on Zerkall

hand-made paper

Suite of 9

65 x 50 cm each

(framed: 66,8 x 53,8 cm each)

Series of nine rotogravures repre-
sent a reproduction of refrigerated
sculptures-plants captured in

a sheath of ice—as if time could
be stopped, and the plants might
be preserved and archived for
future use. In this frozen land-
scape, the vitality of matter is
protected exothermically from the
forces of entropy and decay. The
organisms also point backwards
in time, towards the inception of
ancient molecular memories. The
plants (orchids, cactuses, etc.) are
testimony to a geological period—
the Cretaceous—which saw the
extinction of dinosaurs.

3 Julian Charriere
Metamorphism
2016
Artifcial lava sandstone, molten
computer waste (main boards,
CPUs, RAMs, hard drives, cables)
170 x 40 x 40 cm

Metamorphism consists of internal
elements from various technolog-
ical devices (motherboards, hard
drives, CPUs, RAMs, etc.) such as
laptops and smartphones which
have been melted in an artifi-
cial lava, returning them to their
geologic origins. As a mixture of
cultural memories incorporated into
a geologic mold the polychromatic
sculpture reflects on the mining and
use of raw materials, and the future
of our civilization’s artificial waste.
Charriere’s projects often
stem from fieldwork in remote
locations with acute geophysical
identities — such as volcanoes,
ice-fields and radioactive sites.
His works explore staged tensions
between geological timescales and
those relating

8 A/A Andreas Greiner
and Armin Keplinger

2012
Water, aluminum, concrete, heater
Column: 300 x 300 x 815 cm,
Aluminum plate: 300 x 300 x 0,8 cm

The work “. ” initiated by the studies
on clouds and gaseous states of
water. “. ” lets water drops fall upon
a heated aluminum plate creating
the so-called “leidenfrost” effect.
Thanks to the high temperature the
drops dance on a fine mist forming
above the plate’s surface. Thus
water remains in a state between its
liquid and gaseous state.
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Je mi potéSenim, 7e Galerie MeetFactory predstavi poprvé v CR skupinové
dilo kolektivu Das Numen, stejné tak jako individualni praci jeho jednot-
livych ¢lent Andrease Greinera, Felixe Kiesslinga, Juliana Charriéreho

a Markuse Hoffmanna, v pfipadé Greinera navic ve spolupraci s Arminem
Keplingerem v ramci uméleckého dua A/A.

Radost je o to vétsi, Ze zachytit umélce na jednom misté neni
snadné. Ve stejné chvili, kdy vznika tento text, pfipravuje jeden z ¢lend
kolektivu svlj novy projekt v ledovych planich Grénska, druhy se chysta
na cestu do nedavno uzavieného uranového dolu v jiznich Cechach, dalsi
se pravé vratil z Nového Zélandu, kde zapustil do zemé jednu ¢ast kovo-
vé tyCe, aby pak druhou umistil pfesné na opa¢ném konci zemékoule ve
Spanélsku a symbolicky tak protnul svét, zatimco jeho kolegové pracuji ve
svych ateliérovych laboratofich v Berliné na vyzkumu explozivnich procest
jako vychoziho bodu pro nova dila.

Setkani umélcd na jednom misté pak trochu pfipomina princip fun-
govani skupinového dila Das Numen Meatus, které dominuje celé vystavé.
Do potemnélého sélu galerie jsou pomoci online pfistupnych dat z vétrnych
stanic, algoritmu, vzduchového pfistroje a jim generovaného zvuku varhan-
nich pistal prenaseny aktualni povétrnostni podminky z nejriznéjsich mist
po celém svété. Galerie se v pfeneseném smyslu stava do¢asnym svédec-
tvim o stavu nasi planety.

Zminéni autofi pracuji se zemékouli jako s uméleckym materia-
lem. Nebo jesté presnéji, jak uvadi Das Numen ve svém portfoliu, Zemé
je zasadnim ¢lankem uméleckého procesu: ,,Pfirodni jevy vnimame jako
spoluautory. Takovy vztah zachovava rovnost a respekt, ale také vzajemnou
zavislost a nutnost udrzitelného jednani.”

S vyvazenou mirou pragmatismu a poezie umélci transformuji
biologické systémy a chemické procesy do estetickych objektl. V jejich
peclivé zakonzervované krase je ale cosi znepokojivého. Minimalisticka
estetika jako by vzbuzovala o¢ekavani velkého tresku. Klidnou atmosféru
vystavniho prostoru doprovazi plizivy pocit blizici se hrozby, ktery — s védo-
mim aktudlnich diskusi o proménach nasi planety vlivem lidského konani —
nelze ignorovat.

Nazev vystavy Amplified by the Stiliness tak odkazuje nejenom
k momentu, kdy kvili zklidnéni a meditaci dochéazi ke zjitfeni nasich smysl.
Pripomina pfirodu, ktera utichne pred prvnim zaburacenim blizici se bourky.
S touto perspektivou ponékud horkne pozorovani ¢erného antislunce,
obrazi vytvofenych pomoci radioaktivnich ¢astic, rostlin zamrzlych v kvétu,
umélych kament a, pokud uZ svou interpretacni fantazii popustime daleko,
také kovovych pistal pfipominajici nam existenci vétru.

Eva Riebova, kuratorka

4 Felix Kiessling kontinent( opakované uspo-
Antisonne / Anti-Sun radavany a premistovany na
2017 fotocitlivém papire, ¢imz vznikly
Drevo, ¢erné LED Zarovky, kov neostré stinové stopy, které
2 150 cm se prekryvaji a vytvareji tmavy
¢ernozeleny ¢tverec. Green
sediment | pfipomina skutec-
nost, Ze lidské oko uz neni
arbitrem absolutniho ddkazu
a ztratilo svUdj narok byt faktic-
kym a ddvéryhodnym pozorova-
telem okolniho svéta.

Dilo Antisonne (ve volném
prekladu ,antislunce®) mlze

byt vniméano jako ¢erna skvr-

na, naruseni v naSem zorném
poli. Jeho zdanlivé nekone¢na

a nehmotné hloubka drazdi zrak.
Kiessling tvrdi, Ze pravé kvl

tomuto momentu, kdy nejsme 6 Markus Hoffmann
schopni porozumét vidénému, Atlas
méame moznost nahlédnout do 2017

jiné, vice objektivni reality, ktera
presahuje nase vidéni a porozu-
méni svéta tak, jak jsme zvykli.
Uméleckou praxi Felixe
Kiesslinga charakterizuje roz-
sahla prace v terénu a vyzkum
environmentdlnich sil. Mnoho

Bily beton, hornina z nedavno
uzavieného uranového dolu
Rozna

2 30 cm

Site-specific dilo Atlas je vy-
tvofeno pouzitim kusl horniny,

jeho dél experimentuje s ideou
prostoru, prazdnoty, hmotnosti
a gravitace. Kiessling popisu-
je svoji uméleckou praxi jako
pohybujici se na pomezi véci,
které vidime, idei, které kon-
struujeme, a fakty.

5 Markus Hoffmann
Green sediment |
2017

Multiexpozice fotocitlivého

papiru vystaveného plsobeni

uranu ze v$ech cinnych

uranovych dold na Zemi

185 x 185 x 7 cm

Dilo Green sediment | vyuziva
radioaktivni potencial uranovych
rud, které jsou ritualné naaran-
zovany jako prostiedky k vy-
tvoreni zcela zjevnych a pre-
trvavajicich symboll lidstva.
Radioaktivita zanechava na
fotocitlivém materidlu viditelné
stopy procesem, ktery upomina
na slavny nahodny objev ra-
dioaktivity Henrym Becquerelem
v roce 1896. Béhem vytvareni
dila byly po dobu jednoho roku
a s rlznou dobou expozice
radioaktivni minerdly ze vSech

nalezenych v oblasti nékdej$iho
uranového dolu Roznéa na Vysodi-
né. DUl byl uzavfen 31. prosince
2016 jako posledni ve stfedoev-
ropském regionu. Atlas odkazuje
na umélctv dlouhodoby zajem

o problematiku vSudypfitomného
nuklearniho zareni a jeho nepred-
vidatelnych vlivl na nasi planetu.
Atlas tak zapada do kontextu
vzrlUstajici citlivosti a informova-
nosti Siroké verejnosti na téma
jaderné bezpecnosti v disledku
debat o severokorejském jader-
ném programu a udéleni Nobelo-
vy ceny za mir 2017 Mezinarodni
kampani za zruseni jadernych
zbrani (ICAN).

V8echno na svété
obsahuje radioaktivni usazeninu.
Stavebni konstrukce ¢i dokon-
ce nase téla ji nasavaji spolu
s destém. Dilo Atlas neodmysli-
telné odkazuje k otazce ukladani
radioaktivniho odpadu vzhle-
dem k tomu, Ze béznou praxi
je zalit takovy odpad betonem
a uchovat jej pod zemi. V tomto
smyslu je mozné Atlas (odkazuji-
ci k fecké mytologii) vnimat jako
hlubinny vrt, ale stejné tak i ar-
chetyp sloupu, v jehoz Utrobach

1 Das Numen
Das Numen Meatus
2017
Varhanni pistaly, PVC,
ocelové lano, vétrny pfistroj
2 15,4 cm, délka 422 cm;
o 18,9 cm, délka 424,6 cm;
2 19,7 cm, délka 446,7 cm;
2 20,5 cm, délka 471 cm;
2 21,4 cm, délka 494,5 cm

Automatické meteorologické
stanice propojené digitalnimi si-
témi tvori zaklad dila Das Numen
Meatus (z latinského meatus,
cesta). Zemé je dnes poseta
tisici takovymi stanicemi a uda-
je mnohych z nich jsou volné
dostupné. Das Numen postupné
sbiraji idaje o rychlosti a sméru
vétru a zadavaji je do pocitacové-
ho programu, ktery tdaje méni na
impulsy trvajici vzdy 30 sekund.
Poté se algoritmus prfesméruje na
dalsi vétrnou stanici. Trajektorie
digitalni sité putuje z jizni ¢asti
zemékoule k severni a zpét, mé-
nic vzdy svdj vychozi kurz o dva
stupné. Impulsy ovladaji ventily
varhannich pistal horizontalné
zavésenych v galerijnim prostoru.
Cim siln&jsi je vitr v dané &asti
svéta, tim jsou hlasitéjsi. Kdyz vitr
polevuje, zvuk pistal zazni ostre.
Slyset vitr v rliznych vzdéalenych
koutech svéta soucasné neni
mozné jinde nez pravé zde —
v Das Numen Meatus.

V Berliné pUsobici
skupinu Das Numen v roce 2011
zalozili Julian Charriére, Andreas
Greiner, Markus Hoffmann a Felix
Kiessling béhem spole¢ného
studia na Institut fir Raumexpe-
rimente (Institut pro prostorové
experimenty) pod vedenim Olafura
Eliassona, na zékladé sdileného
zajmu o intenzivni studium pro-
storovych otazek a biologickych
systému. Spole¢né vystavovali ve
vyznamnych vystavnich prosto-
rech, napriklad v KW Institute
for Contemporary Art v Berling,
Espace d’exposition de la Head
v Zenevé, Moskau Biennale (2014)
a dalsich.

parazituje radioaktivni material.
Atlas mze také predstavovat
nosnik, ktery drzi pfevracenou
Zemékouli.

7 A/A Andreas Greiner
a Armin Keplinger
Al
2017

Voda, vysokofrekvenéni

generator, hlinik

2040 x 200 x 140 cm

Spole¢na tvorba uméleckého
dua A/A predstavuje hru se
zékladnimi fyzikalnimi zakony,
které jsou manipulovany pomoci
jednoduchych technologii. V pfi-
padé A/::: narusuje vysokofre-
kvenéni zvuk gravitaci plsobici
na kapky vody, které levituji ve
vzduchu a vzbuzuji v pozorova-
teli pocit napjatého o¢ekavani.

Andreas Greiner, ktery
je vzdélan v mediciné, anatomii
i socharstvi, se ve své tvorbé zaby-
va védeckym vyzkumem a pfirod-
nimi jevy a snazi se v umélecké
praxi propojovat pfirodni védy
s humanitnimi. Ve snaze navrhnout
novou definici toho, co skulptura
je, se Greiner zaméruje na ¢asové
ukotvené sochy a instalace.

Armin Keplinger je multi-
medialni umélec zamérujici se na
tvorbu digitalniho obrazu a nej-
noveéjsi techniky CGl, za Ucelem
vyzkumu vzéjemné interakce digital-
niho a fyzického prostoru. Exploze,
taveni a kolize se staly jeho hlavnimi
strategiemi v estetické snaze zménit
vnimani i rovnovahu mezi ziskava-
nim a ztracenim kontroly.

Od roku 2011 spolupracu-
ji Greiner a Keplinger v ramci umé-
leckého dua A/A. Jejich socharské
prace jsou charakteristické kieh-
kosti a pohybem. Umélci se sou-
stfedi na pfechodny stav materiald,
kdy méni skupenstvi z pevného,
tekutého ¢i plynného. V poslednich
letech se svou tvorbou stéle Castéji
pohybuji na rozhrani analogového
a virtualniho prostoru a v oblasti
virtualni reality.

2 Julian Charriére
Tropisme
2015
Rotacni hlubotisk na rué¢nim papi-
fe, Zerkall, série deviti tiskl
65 x 50 cm kazdy
(s ramem 66,8 x 53,8 cm kazdy)

Série deviti rotacnich hlubotiskd
predstavuje reprodukci zmraze-
nych plastik — rostlin zachycenych
v ledovém platu - jako kdyby Slo
zastavit Cas, jako by bylo mozné
rostliny zachovat a archivovat pro
budouci vyuziti. V této zamrzlé
krajiné je vitalita hmoty exotermic-
ky chranéna pred silami entropie
a rozkladu. Organismy také pouka-
zuji k poc¢atkdim pradavné moleku-
larni paméti. Rostliny (orchideje,
kaktusy aj.) podavaji svédectvi

o geologickém obdobi kfidy, kdy
doslo k vyhynuti dinosaurd.

3 Julian Charriére
Metamorphism
2016
Umély lavovy kamen, roztaveny
pocitacovy odpad (zakladni desky,
CPU, polovodi¢ova pamét RAM,
pevné disky, kabely)
170 x 40 x 40 cm

Dilo Metamorphism se sklada
z vnitfnich ¢asti rlznych technic-
kych pfistrojl (zakladni desky, pev-
né disky, CPU, polovodi¢ova pa-
mét RAM z laptop( a smartphond),
které byly roztavené na umélou
lavu, a tak navracené svym geo-
logickym poc¢atkim. Jako amal-
gam kulturnich vzpominek zabu-
dovanych do geologické matrice,
Metamorphism reflektuje tézbu
a vyuzivani surovin, stejné tak jako
odkazuje k budoucnosti umélych
vedlej$ich produktd nasi civilizace.
Charrierovy projekty ¢as-
to vychazeji z terénnich praci na
vzdalenych a geologicky specific-
kych lokacich, jako jsou vulkany,
ledové krajiny a oblasti s vysokou
radioaktivitou. Prostfednictvim
svych dél zkouma rostouci napéti
mezi geologickym obdobim a ob-
dobim ovlivnéném ¢lovékem.

8 A/A Andreas Greiner
a Armin Keplinger

2012
Voda, hlinik, beton, ohfivac
Sloup: 300 x 300 x 815 cm,
hlinikova deska:
300 x 300 x 0,8 cm

Dilo ,,.“ je vysledkem vyzkumu
mrak( a plynnych skupenstvi. ,,.*
nechava kapky vody dopadat na
rozpalenou hlinikovou desku, ¢imz
dochazi k tzv. Leidenfrostovu jevu.
Kvili vysoké teploté kapky tanci
na jemném oparu tvoricim se na
povrchu desky a voda tak setrvava
ve stavu mezi kapalnym a plynnym
skupenstvim.

Texty
Eva Riebova, Das Numen,
Armin Keplinger

Preklad
Alena Kottova

Graficky design
Filip Kraus, Felix Kiessling

Produkce
Ondfrej Gerik, Zuzana Belasova

Technicka podpora
Raphael Jacobs

PR
Libor Galia, Zuzana Kolouchova

MeetFactory, o. p. s.

Ke Sklarné 15, Praha 5
Otevieno denné

13-20 h

a dle vecerniho programu
www.meetfactory.cz



