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Kuratorsky text: After late for Pro: Officework

Vernisaz: 8. 9. 2017, 19:00

Vystava trva: 8. 9. —10. 11. 2017

Umelci: Igor Hosnedl, Anymade Studio (Petr Cabalka, Filip Nerad)
Kuratorka: Tereza Jindrova

Vystava After late for Pro: Officework volné navazuje na dosavadni spolupraci umélce Igora
Hosnedla a designért z grafického studia Anymade, Petra Cabalky a Filipa Nerada. Letosni
Hosnedlova online prezentace Slow Print na platformé Art Viewer ziskala specifické kontury
prave diky grafickému ramci, ktery pro ni vytvorili Anymade.

Zaroven piedzveést dneSni vystavy muzeme vysledovat uz v samostatné vystaveé Dutch
Harbor, kterou Igor Hosnedl ptipravil loni na jatfe pro galerii Jeleni v Praze. Umélec se tehdy
pokusil o urcitou dekonstrukei vlastniho tviir¢iho procesu a naznaceni jeho komplexity skrze
prezentaci malifskych platen spolu s kresbami a prostorovou instalaci izolovanych
obrazovych elementt. Slo mimo jiné o vyjadieni postoje, ktery neklade bezpodmineény diraz
na jednotlivy obraz jako vysledny artefakt, ale upozornuje, slovy umélce, Ze ,, vaimani
jednoho platna je spojené s vétsim celkem toho, co danému obrazu predchdzelo, nebo co
nasleduje. Samotny obraz o tom, k cemu dochadzi v pritbéhu tvorby, nedokaze sdélit vsechno, a
proto jsou tu i dalsi média, dalsi vyrazove prostredky.

Formalni experimenty, které Hosnedl rozviji paralelné k ,,tradicnimu‘ malifskému projevu, se
vyznacuji testovanim materialti, s nimiZ se pii samotné malbé nekonfrontuje, ale také
extrahovanim konkrétnich tvarovych motivi a jejich pfekladem do prostoru. Sochy na
soucasné vystavé muzeme vnimat jako most mezi drobnymi objekty vzniklymi pro Slow Print
a starSimi obrazovymi cykly jako Nymphius nebo Emerald Basilisk (2015), z nichz umélec
prebira motiv kaligrafické linky opsany na povrchu i ve tvarech samotnych objekta.

Tendenci ,, ovérovat urcité otazky nebo problémy vyvstdvajici pri kazdodenni tvorbé v
atelieru* posunul Hosnedl skrze soucasny vystavni projekt jesté dal nez diive, protoze do
tohoto procesu nechal vstoupit dalsi tviircéi subjekt. Studio, kde pracuje Petr Cabalka s
Filipem Neradem, déli od Hosnedlova ateliéru pouze kus chodby; ke vzajemné diskusi i
podvédomému ,,nasavani tvircich impulzi a celkové atmosféry tak dochazi na kazdodenni
bazi. Grafici vstoupili do projektu pro galerii Kostka se ,,zadanim* vyselektovat a
pretransformovat libovolné prvky Hosnedlovych kreseb. Pro zpracovani tohoto tkolu vyuzili
typickych grafickych néstroji i nosict (banner, plakat), ovSiem nestandardnim, volnym
zpusobem. Anymade, jejichZ prace je dlouhodob¢ charakteristicka hravosti, uméleckou
kvalitou a obecné¢ experimentovanim s naruSovanim hranic ,,uzitého* designu, tak na vystave
v galerii Kostka ptirozené vpluli do vod volného umeéni, aniz by pro n¢€ ovSem byla takova
klasifikace jakkoli podstatna. Plakat, ktery si mtize divak z vystavy odnést, plni na jedné
strané svou klasickou informacni funkci, soucasné je ale v ramci vystavy i né¢im vic nez jen
plakdtem. Rozmérné bannery, které mély ptivodné slouzit pfedevs§im jako pozadi pro
Hosnedlovy sokly s objekty, se od tohoto zdméru osvobodily a vytvareji vlastni kompozici v
prostoru. Soucasné je miizeme vnimat i jako reprezentaci sketchbooku, z n&j abstrahovaného
dekorativniho patternu a textové popisky dila.

Jestlize tyto prace Anymade jsou hybridnim prolnutim designérské ,,zakazky* a umélecké
instalace, nabizi se otazka, zda i na stran€ Igora Hosnedla dochazi k podobné hybridizaci.
Odpovéd mize nabidnout umélcova dlouhodoba fascinace typografickym znakem. Jak
spojoval literarni podnéty s obrazovou stylizaci tvarii podobnych pismeni. Graficka forma je
pro mé nezbytna v tom, ze miize byt nahrazkou redlnych voditek, redlného zobrazeni. Také
vystavené objekty miizeme (vedle jejich organickych konotaci) interpretovat jako svého
druhu litery, které se vepsaly do prostoru. A pokud jde o intenzitu vzajemného vlivu, je
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pravdépodobné, Zze Hosnedl bude z této spoluprace v budoucnu tézit pfinejmensim stejnou
mérou jako Anymade.

Tereza Jindrova

Oteviceno denn¢ od 13 do 20 hodin a dle ve¢erniho program. Vstupné dobrovolné.
Vernisaz vystavy prob¢hla v ramci akce Vefejny diim / Public House.

Kontakty:

Eva Riebova — kuratorka galerie — eva.riecbova@meetfactory.cz

Zuzana Kolouchova — PR — +420 739 055 862
zuzana.kolouchova@ meetfactory.cz

MeetFactory je v roce 2017 podporovina grantem hl. m. Prahy ve vysi 10.000.000 K¢.
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Curatorial text: After late for Pro: Officework

Opening: 8th September 2017, 7pm

Exhibition duration: 8th September — 10th November 2017

Artists: Igor Hosnedl, Anymade Studio (Petr Cabalka, Filip Nerad)
Curator: Tereza Jindrova

Exhibition After late for Pro: Officework is a free continuation of previous cooperation
between artist Igor Hosnedl and designers from the Anymade Studio, Petr Cabalka and Filip
Nerad. This year’s Hosnedl’s online presentation Slow Print on the Art Viewer Platform
gained its specific contours thanks to the graphic framework created for this purpose by
Anymade.

We can also perceive a portent of the present exhibition in the one man show Dutch Harbor,
prepared by Igor Hosnedl for the Jeleni Gallery in Prague last spring. At that time the artist
attempted a sort of deconstruction of his own creative process, suggesting its complexity
through the presentation of canvasses together with drawings and spatial installation of
isolated pictorial elements. The point was among other things to express an attitude which
does not necessarily put emphasis on a single painting as the resulting artifact but, in the
artist’s own words, points out that “the perception of one canvas is connected to a larger
complex of what preceded the picture or what followed. The painting itself cannot tell
everything about what happens in the course of its creation, and that is why there are other
media, other means of expression”.

In parallel with the “traditional” painter’s modes of expression, Hosnedl develops formal
experiments characterized by testing materials he does not confront himself with in painting,
and also by extracting specific motives of shapes and translating them into 3D space. The
sculptures at the current exhibition can be perceived as a bridge between the small size
objects prepared for the Slow Print and older pictorial cycles such as Nymphius or Emerald
Basilisk (2015), from which the artist borrows the motif of a calligraphic line reiterated both
on the surface and in the shapes of objects themselves.

In the current exhibition project, Hosnedl pushed his tendency “to verify certain questions or
problems coming up during everyday studio work” even further than before, by letting yet
another creative entity enter the process. The studio where Petr Cabalka and Filip Nerad work
is just across a corridor from Hosnedl’s own; thus mutual discussions as well as subconscious
“intake” of creative impulses and overall atmosphere happens on everyday basis. The graphic
designers entered the project for the Kostka Gallery with the “task” to select and transform
random elements from Hosnedl’s drawings. To accomplish this task they chose typical
graphic tools and media (banner, poster), yet in a non-standard, freely creative way.
Anymade, whose creation in the long run is being characterized by playfulness, high artistic
quality and general experimentation disturbing the borders of “utility design”, quite naturally
entered the waters of fine art at the Kostka Gallery, not considering such classification
important in any respect. The poster visitors may take away with them from the exhibition
fulfills, on the one hand, its classical informative function, however it is more than just a
poster in the framework of the exhibition. The large-sized banners that originally should have
formed just a background for Hosnedl’s objects sitting on base broke free from this intention,
creating their own composition in space. At the same time one can perceive them as
representation of a sketchbook, a decorative pattern abstracted from it and captions describing
the artwork.

If these works of Anymade are a hybrid blend of a designer’s “commission” and artistic
installation, the question suggests itself whether similar hybridization occurs also on the side
of Igor Hosnedl. The answer may be found in the artist’s long-term fascination with
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typographic symbols. As Hosnedl declared in the past: “I have been interested in letters for a
long time. In my previous creation | connected literary inspiration with pictorial styling of
letter-resembling shapes. The graphic form is necessary to me as it can serve as a substitute
for any real clues, a real representation.” The exhibited objects can also be interpreted (apart
from their organic connotations) as letters of a kind, just inscribed in space. Concerning the
intensity of mutual influence, in the future Hosned! will most likely benefit from this co-
operation at least as much as Anymade will have done.

Tereza Jindrova

Open daily 1 — 8 pm and according to the evening program. Voluntary admission fee.
The opening was the part of the event Public House.

Contacts:

Eva Riebova — gallery curator — eva.riebova@meetfactory.cz

Zuzana Kolouchova — PR — +420 739 055 862 — zuzana.kolouchova@ meetfactory.cz

MeetFactory is supported in 2016 by a grant from the City of Prague amounting to
10.000.000 CZK.
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